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The World’s Most Dangerous Spy 

 There’s no doubt about it, James Bond is the world’s most successful spy. Since his first 

adventure on film back in 1962 (Dr. No), Bond has been thrilling audiences for over 50 years. 

And through Bond’s various incarnations, he may have a new suit, car, gadget or even face, but 

there are certain characteristics to James Bond that are always the same. He’s loyal, strong, 

smart, and self assured. After all, “He acts while other men just talk” (Tom Jones)1. This ‘winner 

who takes all’, is of course a gentleman. Women “stir his heart and his yearnings for closeness 

and . . . love.” (Ceccoli)2. Those men he doesn’t seek to kill, share an honest camaraderie, 

whether over a drink or in the shared knowledge that they might sweat, bleed, and die for their 

country3. However, critics of the series note that this is an unrealistic view of Bond’s adventures. 

In fact, his continued behavior “. . . portrays a pattern of life that would lead to serious pain and 

emotional catastrophe.” (Relevant Magazine)4. Enter Sterling Archer. While other spy 

films/shows attempt to show realism through depicting the mundanity of actual espionage or the 

lack of spectacle, FX’s hit show Archer depicts the falsehood of the Bond myth, by exaggerating 

Bond’s emotional state through extreme parody.  

                                                           
1 Lyric from Tom Jones song Thunderball 
2 http://drceccoli.com/2013/10/on-men-shaken-and-stirred/ 
3 Also from Ceccoli. 
4 http://www.relavantmagazine.com/culture/film/james-bond-sex-and-masculinity 



 Like so many great satirical figures, Sterling Archer is hardly distinguishable from the 

legend he parodies. His dark hair and perfectly creased suit leave little for viewers to infer while 

watching the show. Archer even uses the same iconic weapon as Bond, the Walter PPK. 

Watching the show, the viewer gets much of the same convention as they would in a 007 film. 

Many episodes take Archer to exotic ‘tourist’ locations such as Monaco5 and Switzerland6, with 

similar objectives as one might expect from Bond. Indeed while in Manaco, Archer spends a 

good portion of the episode playing Chemin de fer (the same as Bond in Ian Flemming’s Casino 

Royale7) and attempting to thwart the villainous actions of “Le Chuffre”, a clever play on 

Flemming’s own villain Le Chiffre.  

 But Archer does more than simply recycle plots from old 007 novels and films for a 

quick laugh. The show really takes the psychological and emotional characteristics of Bond and 

exaggerates them not only for humor, but also for a pointed critique. One such characteristic, 

which is continually brought up by critics and fans alike, is Bond’s snobbery. For example, in 

Dr. No. when the leading lady, Honey Rider (played by Ursula Andress), is forcibly removed 

from the scene by a guard, Bond reaches for a bottle of champagne to use as a weapon in her 

defense. The ever-calm Dr. No. says to Bond, “That’s Don Perignon ’55. It would be a pity to 

break it.” Bond’s response demonstrates more than just his coolness under pressure: “I prefer the 

’53 myself”. From that line alone, the viewer is meant to realize Bond’s superior taste in 

champagne (his snobbishness) but also that even though there is great danger; he doesn’t take the 

situation seriously8.  

                                                           
5 Episode 21, “Je Monegasque” 
6 Episode 11, “Swiss Miss” 
7 http://archer.wikia.com/wiki/Le_Chuffre 
8 License to Thrill pg. 64 



Archer’s snobbery is highly exaggerated and quite a bit blunter. In one of the later 

episodes, Archer is served a drink which he finds lacking9. He responds by screaming at the 

waiter: “Sour mix in a margarita? What is this Auschwich?” He then goes on to explain the four 

ingredients in a ‘proper’ margarita. 

 While Bond’s snobbery seems to permeate most aspects of his personality, he can still 

find camaraderie with other men in the service or colleagues from Cambridge, Oxford, etc. 

Archer seems to take the opinion that Bond only calls on these ‘friends’ when he needs 

something and every other male character the viewer meets is an enemy. Therefore, the show 

depicts Archer (Bond) as having no male friendships at all (except one friend Luke who is a 

closeted homosexual and dies at the end of the episode10). When Archer does ask a male 

character for help, it’s typically in the form of asking the ‘friend’ to stop running so fast so that 

he is caught, shot or killed instead of Archer. 

 If Bond’s relationship with other men is complicated, his relationship with his parents 

(which perhaps signify authority) is even more complicated. It isn’t until the most recent 

installment of the 007 franchise, Skyfall, that critics and fans have received even the slightest hint 

of Bond’s heritage. In the movie Casino Royale it is hinted that Bond’s parents are dead and that 

Bond is an orphan. Ian Fleming was himself an orphan11, and it is thought that the character of M 

(in the earlier films) is meant in some ways to be a father figure in Bond’s life. As Stephen 

Tippins writes for The American Conservative: “. . . you’ll notice that Bond’s relationship with 

his superior “M” always plays much like the relationship between a headstrong adolescent and a 

                                                           
9 Episode 37 “Fugue and Riffs” 
10 Episode 38 “The Wind Cries Mary” 
11 http://www.theamericanconservative.com/articles/007s-masculine-mystique/ 



stern, hard-of-praise father, as if both Fleming and Bond are straining for fatherly guidance.” 

Tippins goes on to describe that the casting of Judi Dench as M, significantly undercuts this 

dynamic in the Brosnan and Craig films.  

 If Judi Dench’s casting as M removes the ‘stern father figure’ from Bond’s emotional 

life, it fills the void with the Jungian archetype of ‘Mother’. This is no easier on Bond by any 

means. Carl Jung defined the archetype of the mother as:  

. . . maternal solicitude and sympathy;  the magic authority of the female; any 

helpful instinct or impulse that is benign, all that cherishes and sustains, that 

fosters growth and fertility . . . On the negative side the mother archetype may 

connote anything that devours, seduces, and poisons, that is inescapable like 

fate12. 

In this definition, Jung describes the Mother as both loving and terrible. While both Bond’s 

mother and father died when Bond was young, the viewer is expected to see Judi Dench as a 

surrogate mother in much the same way that the male versions of M were seen as father figures 

to Bond.  

 Perhaps this characterization is most apparent in Bond’s most recent adventures, 

personified by Daniel Craig. Her position as Bond’s commanding officer automatically endows 

her with Jung’s “. . . magic authority of the female;” and her ‘wisdom’, and ‘helpful instinct’ 

show themselves constantly throughout the films. For instance, when Bond arrives at the casino 

in the first Craig film, he presumably must enter unarmed, but when he checks in using his own 

                                                           
12 C.G. Jung, “Psychological Aspects of the Mother Archetype” in Four archetypes; mother, rebirth, spirit, trickster, 
1970 pg. 16 



name instead of his alias, he is given a firearm and keys to an Aston Martin DBS V12 as a gift 

from M.   

As noted by James F. Iaccino and Jennifer Dondero, the terrible aspect of the archetypal 

mother is displayed in the movie Skyfall when: 

 M gives the order for her operative, Eve, to take down the man who has the 

coveted hard drive of all the NATO agents embedded within current terrorist 

organizations; but it is not a “clean shot,” and Bond falls instead. Presumed dead 

for three months, he resurfaces only when terrorist Silva blows up MI6’s 

headquarters . . .13 

Jung might ascribe Bond’s betrayal, murder, baptism in the water underneath the bridge, 

and subsequent resurrection to the archetype of the mother (as personified by Judi 

Dench). For Jung, the mother presides over the “Place of magic transformation and 

rebirth, together with the underworld and its inhabitants . . .”14 And indeed it is under her 

order that Bond visits the underworld, and is transformed and then resurrected.  

Jung mentions the archetypal mother’s ambivalence (perhaps polarity is a more 

useful term) towards her charge (Bond), but Iaccino and Dondero focus on it. In terms of 

Bond they remark: “Dench has played the part with ambivalent feelings toward Bond, 

mostly showing disdain for his sexist and nonconformist attitudes”. They attribute Bond’s 

                                                           
13 Iaccino, James F. and Dondero, Jennifer, “James Bond returns...home: A tale of heroes, villains, and the mother 
who connects them.” In PsycCRITIQUES, Vol 58(44), 2013. 
14 C.G. Jung, “Psychological Aspects of the Mother Archetype” in Four archetypes; mother, rebirth, spirit, trickster, 
1970 pg. 16 



sexism and ‘nonconformist attitudes” to Bond wanting autonomy from M, who views 

him like a child that cannot make decisions on his own. 

If the Jungian archetype of the mother is a subtext within the Bond universe, it is 

made explicit and overt in the universe of Archer. Instead of ‘M’, Archer takes missions 

from Mallory Archer (in the M’s before Judi Dench, M stood for Mallory) who is in fact 

Archer’s mother. However, Mallory’s character does not have much in common with 

Dench in terms of ‘helpful instinct’ or anything that “. . . cherishes and sustains, that 

fosters growth and fertility15.”  

No, Mallory Archer is all ambivalence and neglect. Indeed Archer finds himself 

in a tight spot while attempting to steal a diamond from a rival agency (on Mallory’s 

orders). He is not properly equipped, and the equipment he does have is defective 

because the “drones” (more snobbery) who prep the agents for the missions are on strike. 

Towards the end of the episode, Mallory has the chance to save her son if she will give 

the “drones” a cost of living adjustment. She pauses with Archer minutes from death and 

herself trapped inside an office elevator, and says “Not at what you quoted me!”16 The 

drones do the right thing (one even sacrifices his wedding ring to accomplish the task) 

and save Archer. Once he is safe, she concedes to the adjustment and gives the drones a 

small bump in pay.  

Archer handles Bond’s back story in an interesting fashion as well. While Bond 

was a legitimate orphan, Archer’s mother is obviously still alive. It isn’t known who 

                                                           
15 C.G. Jung, “Psychological Aspects of the Mother Archetype” in Four archetypes; mother, rebirth, spirit, trickster, 
1970 pg. 16 
16 Episode 8, “The Rock”. 



Archer’s father is, and possible fathers continue to enter an exit the show’s plot with 

rather humorous (though sometimes tragic) results. However, Archer achieves the same 

kind of effect in that Mallory, as a single mother and spy, continues working throughout 

Archer’s childhood. In this context, Archer essentially raises himself with some help 

from Mallory’s man servant, Woodhouse. In this way, Bond and Archer share a similar 

relationship to their parents but it affects the viewing audience in different ways. For 007, 

it makes Bond a more sympathetic as a character. In Archer it highlights Archer’s, and 

therefore Bond’s, childishness.  

To continue with Jungian analysis, Bond’s sexual appetite might be seen to stem 

from a complex associated with the mother archetype. Jung might consider Bond’s “Don 

Juanism” as a need to “. . . seek his mother in every woman he meets17.” Of course, the 

sexual nature of these encounters does not frame Bond in a favorable light. Jung also 

states in his analysis that this “Don Juanism” does have some positive expression. He 

claims that it: 

. . . can appear as bold and resolute manliness; ambitious striving after the highest 

goals; opposition to all stupidity, narrow-mindedness, injustice and laziness; 

willingness to make sacrifices for what is regarded as right, sometimes bordering 

on heroism; perseverance, inflexibility and toughness of will18  

These seem to be more of the type of characteristic familiar to fans of the 007 franchise. Bond is 

‘manly’ and that is why he has an extraordinary appetite for sex. However, critics would argue 

                                                           
17 C.G. Jung, “Psychological Aspects of the Mother Archetype” in Four archetypes; mother, rebirth, spirit, trickster, 
1970 pg. 19 
18 C.G. Jung, “Psychological Aspects of the Mother Archetype” in Four archetypes; mother, rebirth, spirit, trickster, 
1970 pg. 21 



that Bond might be too ‘bold’, too ‘ambitious’, and too ‘narrow-minded’ when it comes to the 

opposite sex. In an interview, Adam Reed, the creator of Archer says: 

James Bond, in the books, is just a bad person. Obviously he drinks too much. 

He's sort of a cold-blooded assassin and there's plenty of racism. But there's more 

than one occasion where Bond just rapes these women but in a "romantic" way 

where you can practically hear the violins swell. I mean, Fleming writes stuff like, 

"Bond twisted her arm behind her back and took his reward." And I'm like, "Holy 

shit. James Bond?" 19        

It is pretty explicit as to Reed’s opinion of Bond, and certainly sheds light on what direction 

Reed wanted to take with Archer. Indeed Archer’s relationship with women seems like an 

inversion of Bond. Women seem to throw themselves at Bond and immediately “jump” at the 

chance to sleep with him. If a woman does not immediately fall in love with Bond, then he is 

either not interested in them, they die, or he wins them over. The “Bond Girl” never gets the 

chance to act in her own interest, unless he allows it. 

 In a refreshing switch, Archer seems more characterized by his impotence, or his inability 

to gain the affection of the women starring opposite him in the show. Instead of being aloof like 

Bond, Archer’s sex drive is exaggerated, and it’s pretty much all he is interested in when he 

meets women for the first time. It could be argued that Bond only seems aloof, and is really only 

interested in sex when he meets women, but his behavior seems to indicate that sex is just a part 

of the mission for Bond. Archer cares very little for the mission, and will often jeopardize it for a 

                                                           
19 http://www.adweek.com/news/television/long-strange-impossible-journey-brought-archer-television-162053 



chance at intercourse. Ironically, Archer’s pursuits typically refuse him in a humorous and 

emasculating way.  

 Episode 1720 shows Archer’s disregard for mission parameters perfectly. A young actress 

begins shadowing Lana Kane (Archer’s only consistent love interest), studying up for a new role 

in which she plays a KGB double agent. Archer wants to impress the young actress, but cannot 

seem to get her away from Lana. He takes on a mission in which he must protect a foreign 

diplomat from a sniper team. Lana knows that Archer never qualified as a counter-sniper and 

decides to take the mission instead. It seems that this is all part of the plan as Archer then 

attempts to sabotage the mission by setting up fake snipers, perhaps to fluster Lana enough that 

she will leave the roof top and try to rush the diplomat to safety, leaving the young actress alone 

on the rooftop. By the end of the episode, it is revealed that the young actress really is a double 

agent for the KGB and was sent to kill the diplomat. Both Archer and Lana end up tranquilized 

in a rather humorous if embarrassing position, the diplomat is killed, and the double agent 

escapes. 

While not a successful mission in the sense viewers expect from a Bond film, viewers 

might recognize Archer’s behavior earlier in the episode as Bondesque. When the young actress 

is training with Lana at the gun range, she pretends she cannot handle a fully automatic weapon 

well. Lana returns to the armory to find a weapon with a slower rate of fire and Archer makes his 

move. He comes up beside the actress and talks about how stiff and rigid her posture is, and 

makes some throw away pun: “You're all rigid and stiff, which, you know, I'm all for, huh huh 

rimshot, but not on the range.” And then proceeds to look into her eyes while firing his own 

                                                           
20 Episode 17 “Movie Star” 



weapon down the range creating a perfect smiley face on head of the target sheet. He jokes: 

“Damn, I wanted to make a frown face.” At this point Lana fires a gun right next to his ear 

causing temporary deafness. Any rapport Archer had built with the young actress has been 

destroyed and he leaves the scene trying and failing to regain his hearing. 

One final element of Archer which is exaggerated in order to satirize the 007 franchise is 

the dependence on one-liners. The Bond films, especially the early films (Connery and Moore) 

rely heavily on well placed single phrase jokes to break up the violence and add some humor into 

the scenes. For instance, after the end of an exciting car chase in Dr. No, Connery watches the 

pursuing vehicle go crashing down the side of a cliff. A road worker comes up to him and 

excitedly asks what happened. Connery cooly replies “Looks like they were on their way to a 

funeral”. This serves a second function of showing Bond as somewhat detached from the action 

of the film. It’s as if he was never worried about what would happen. 

Of course, Archer riffs on this. As much of the humor in Archer relies on the character’s 

inability to perform their duties well, the action sequences are much more frantic and less 

controlled. However, the convention of the genre still persists. Archer, or really any of the 

characters, will reach a pause in the action when the viewer is expecting a one-liner, and they 

will freeze up or use the classic line (for Archer): “Damnit! I had something for this!” At this 

point an important inversion in the convention takes place, the villain will instead suggest a line 

before they are killed or defeated though more often, it is before the villain escapes. It seems a 

fair assumption that this is more than a mockery of the one-liners used in Connery and Moore’s 

Bond. It shows that Bond cannot be so detached from the violence of his actions as to joke about 

them after they have happened. 



In all, despite the ever changing nature of the 007 franchise (or perhaps because of it), 

FX’s hit TV show Archer finds several spaces to debunk the Bond myth through exaggerated 

conventions and parody. The most noticeable of these conventions to appear in Archer are 

Bond’s snobbery, his relationship with parental authority and the archetype of the Mother, and 

the use of one-liners to detach both Bond and the audience from the violence on screen. As other 

spy stories seek to make Bond more ‘realistic’ through the decrease in spectacle or amplification 

of the mundane work in espionage, Archer attacks the emotional state of 007 while making us 

laugh.  
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